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Amwg the First Players.
Jane Bacon played the tide-role at Bexhill and Phyllis Neilson-
Terry in London, where the cast included Raymond Lovell (Blender-
band) and Frederick Valk (the Egyptian Doctor).
'What should the nineteenth century have done in its youth with
Rothschild and Napoleon ? What is the United States to do with its
money kings and bosses? What are we to do with ours?'
G. B. S.
These and similar questions were raised in Shaw's mind
by the emergence of dictatorship in the nineteen-thirties.
But for the apparently successful consolidation of power
effected then by Mussolini, Stalin, Atatiirk, Salazar, and
Hitler such questions probably would never have been
asked. For all practical purposes Shaw failed to answer
them. His failure was the measure of his bewilderment,
not less profound for being unconfessed, in face of a world
which had refused the Shavian Code, and which accordingly
he alternately sermonized and gave up for lost.
Now when Shaw is bewildered he is apt to write badly;
badly, that is, by his standards: garrulously, and round the
point instead of to it. Such a play is The Millionairess.
Worse than merely bad, this dramatized query as to what
is to be done with people who rise to eminence by sheer
force of personality is a stretch of boredom which no farcical
rough and tumble, such as the throwing of one of its
characters downstairs (off stage), can alleviate.
At one stage in her career the millionairess Boss enters
a 'basement in the Commercial Road* to learn at first hand
the truth about sweated labour. This is not uninteresting
in view of the fact that Beatrice Webb had done precisely
the same many years before, so giving Shaw the idea. This
scene approaches humanity, but not quite near enough to
warrant removing The Millionairess from the volume of
Shaw's Tiresome Plays.
(53)      THE KING, THE CONSTITUTION, AND
THE LADY
Written in 1936, and published in the London Evening Standard
on 5th December of that year but never, so far as is known, performed.
4 A Fictitious Dialogue.'                                             Gv B. S.